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They are the Virtues, the Graces, the beauties of the hurried mangled crazi-
ness of Monterey and the cosmic Monterey where men in fear and hunger
destroy their stomachs in the fight to secure certain food, where men hungering
for love destroy everything lovable about them.®
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“...Look at them. There are your true philosophers. I think,” he went on,
“that Mack and the boys know everything that has ever happened in the world
and possibly everything that will happen. I think they survive in this particular
world better than other people. In a time when people tear themselves to
pieceé with ambition and nervousness and covetousness, they are relaxed. All
of our so-called successful men are sick men, with bad stomachs, and bad souls,
but Mack and the boys are healthy and curiously clean....”®
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“I think they’re just like anyone else. They just haven’t any money.”t0
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“...I been sorry all my life. This ain’t no new thing....I had a wife....Same
thing. Ever’thing I done turned sour. She couldn’t stand it any more... Same

thing ever’ place 'til I just got‘to clowning. I don’t do nothin’ but clown no
more. Try to make the boys langh.”t '
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Cannery Row in Monterey in California is a poem, a stink, a grating noise,
a quality of light, a tone, a habit, a nostalgia, a dream. Cannery Row is the
gathered and scattered, tin and iron and rust and splintered wood, chipped
pavement and weedy lots and junk heaps, sardine canneries of corrugated iron,
honky tonks, restaurants and whore houses, and little crowded groceries, and

laboratories and flophouses....1d
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...Its inhabitants are, as the man once said, “whores, pimps, gamblers, and
sons of bitches,” by which he meant Everybody. Had the man looked through
another peephole he might have said, “Saints and angels and martyrs and holy

men,” and he would have meant the same thing.?

= +uz Tortilla Flat o Danny %% The Pastures of Heaven O A 2iZiE\ 2D LR UE
BChoT, Wt Eska > Steinbeck 736 Eiciinsh % Great Tide Pool 04 4%
HET A L 5 ICEEERPEEOHE 7 Le RciRchh, Cannery Row ot B
FELEWI EERRTHDRDTH D,

FEDsiz, Cannery Row w3 ¥)7e A« »3RILV %, grocery store %#EET % Lee Chong
11 Mack E0RELXHbRVOYM->TWTHEEYHEL T b L, HEOHERT Mack £
KA LT x Rl LT hb, Doc iz Mack &= Dora o whore house » girls FicH#
ge, &b, MREEWT<he, e, B, EMoFERE L THEEYS LT
{hb, ¥7, Bear Flag Restaurant »\»5 whore house % f&%&3 % Dora Flood (13#1]



5

nﬁf,ﬁ%kﬁﬁﬁ%ib@HEVng%aam?a:amt<,iﬁ%@%%,477V
ERTAT LB &, A4 Db biEOBSYT50Th b, Mack b, ShiefZ
CiaB B, BHECER, Doc BB A—T 4 REEL, —EB KT 5 ZEH
iz L, Doc #EETDTH %, '

Cannery Row 0EXBEAMH?ESL - 0FEY L BB 0Tz, BEMCEX, FARNTEL,
FRBNEHRABOBEYE LTHocilinh 5 & T hil, BEIEEcAB L BRI
S UCHEM L LCHET 52 Ch D, LmL, Lee Chong © Doc % Dora oBi¥)is izt
e LThE2bhBEFTHD, Mack & 2% Dora o girls &, %28 saints TH
b, angels T Y martyrs T holy men TH5 LB L X512 L dramatic wilinih
Brlidiel, (FEOERCFOL >CMAIEFTHY, Lidrhix Ed Ricketts 0B R%
EBLLTHBDTH 5,

They were, as Ed said, the Lotus Eaters of our era, successful in their resi-
stance against the nervousness and angers and frustrations of our time.

Ed regarded these men with the admiration he had for any animal, family,
or species that was successful in survival and happiness factors. '

We had many discussions about these men. Ed held that one couldn’t tell
from a quick look how successful a species is.®
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Even now

I know that I have savored the hot taste of life
Lifting green cups and gold at the great feast.
Just for a small and a forgotten time

I have had full in my eyes from off my girl
The whitest pouring of eternal light—t
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Subsequently I saw a piece of war as a correspondent, and following that
wrote Cannery Row. This was a kind of nostalgic thing written for a group
of soldiers who had said to me, “Write something funny that isn’t about the
war. Write something for us to read—we’re sick of war.”®
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How can the poem and the stink and the gratirig noise—the quality of light,
the tone, the habit and the dream—be set down alive? When you collect marine
animals there are certain flat worms so delicate that they are almost impossible

- to capture whole, for they break and tatter under the touch. You must let
them ooze and crawl of their own will onto a knife blade and then lift them
gently into your bottle of sea water. And perhaps that might be the way to
write this book—to open the page and to let the stories crawl in by themselves.®
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Some of the interchapters in Cannery Row are also very obviously related to
the central narrative; but, since some employ the same characters, it is not, as
Lisca points out, always easy to tell which are interchapters.®
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In spite of his friendliness and his friends Doc was a lonely and a set-apart
man. Mack probably noticed it more than anybody. In a group, Doc seemed
always alone. When the lights were on and the curtains drawn, and the Gre-
gorian music played on the great phonograph, Mack used to look down on the
laboratdry from the Palace Flophouse. He knew Doc had a girl in there, but
Mack used to get a dreadful feeling of loneliness out of it.#
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