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bt Stanley THB D7 Stella THBODHEH/IENRDL DL FDIDTH S, Tk 21,
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HEHWT A SCEER ORI E LA A« CIBER Ehi DO TH5H, E. A. Poe » ‘The Black
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“Lie Number One : All this squeamishness she puts on! You should just know the line she’s



been feeding to Mitch. He thought she had never been more than kissed by a fellow!

But Sister Blanche is no lily! Ha-ha! Some lily she is!”®

X 5z, Blanche 2% Laurel ® Flamingo (5 A5 A TiEFRX L TWTERKEKRD, TR
GBEERDORIZ ERHEVIEEY, 3% 285 LLT, HEAITFOHXTFEHEE L T high
school B htcZ L xBTS, = hit Blanche B2 T Mitch wx L CRDHBZ L THA
%3, Blanche 1.0 TIXd ZiX2W T &5 5,

Blanche : Don’t say I lied to you.

Mitch : Lies, lies, inside and out, all lies.

Blanche : Nevef inside, I didn’t lie in my heart.®

& A Mitch 1wt LEME X 28> T 7eDix, Mitch LfFBEL CLREDMERE LIz
Dot DTHY, Flamingo w51 Dz & %, high school D#HEiDOEA BNz LD, B
WHE A 1D TH D, BEILID-> T EH 20D TR/, TRERLLEIT IR
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LRV EE DL, FHWIERIRDTH S, Blanche 23 FhTinoleZ &IZ 2\ T,
Blanche 2A[ENEBELVEEDLDE 272D TH D, BLDEELTVLENL—HEKDF
BDH > TREIRNERDTH %,

“..After the death of Allan—intimacies with strangers was all 1 seemed able to fill my
- empty heart....I think it was panic, just panic, that drove me from one to another, hunting

for some protection....”®

X bz, Shep Huntleigh m#E1x, Stella iz d Stanley i ESHh, HHEIC Stanley FD 5
FRRBEORED, RO Blanche D135+ %3, 5FLEINEIIRDTHS,

e, V4 ARF-2TTOLNRT, —MBRELLEE 7)), DolRKRERVEE -,
Stella DFMHFELEIEET 572, Stella OFEVIFKICEE -k, BOVERLE2ZES - T
WBHEESRE, PEESEHAULIELIES S A, Fhit Blanche 2B EERIC paper lantern %
PSEDORFUOLFAKE, HELVEBEORROTLEFLLDTHY, REFTNELOTH
%o

“I’H tell you what I want. Magic! [Mitch Laughs.] Yes, yes, magic! I try to give that

to people. I misrepresent things to them. I don’t tell the truth. I tell what ought to be

truth....”®

Stanley 2% Blanche 3% % Stella 1238 - T\ 58, A4 — A TH - TV 5 Blanche D Fk
OHFL, —EHEBVWTELVDOTHS,

“Say, it’s only a paper moon, Sailing over a cardboard sea—But it wouldn’t be make-



believe If you believed in me!”

“It’s a Barnum and Bailey world, Just as phony as it can be—But it wouldn’t be make-

believe If you believed in me!”®

Blanche DIR7ECFIED 44235 v, Blanche 5 2123 L 2035 % L OHEEN BT, Belle
Reve # % -7 Blanche %7 H v viEHaAHHbH L C#E LY, Blanche mE2FH LT
Mitch & o #E1E% 1515, Blanche % rape L -CHRIFICE\ ATy Stanley |3 Blanche oo m
isbDTHY, Stanley DHELBRFICELONEHEETHS,

..Animal joy in his being is implicit in all his movements and attitudes. Since earliest

manhood the center of his life has been pleasure with women, the giving and taking of

it, not with weak indulgence, dependently, but with the power and pride of a richly

feathered male bird among hens....©

Blanche 4 Stanley @85 % HIEH N5 ENCHEIEARICITE G & » T B,

“He acts like an animal, has an animal’s habits! Eats like one, moves like one, talks like

one! There’ s even something-sub-human-something not quite to the stage of humanity yet!...t9

R—=h =AY ) VIR UDHEEYRIT, Tx0fLBCHEw178% L, Blanche % rape
3% Stanley %, Blanche Ofi:%4 BT 2HH T, truth %383k champion } % % Tl
B 5, Stella EHZEL, RIFSNBET Stella 23k Stella K -7 bEE-T, 25
©, BhTfirhs Blanche # BT Tw 5 Stella %7 Sdlemn b i BT, HICRABL
T XA 5 ps, Streetcar 13 Blanche P LNCBIRINARETH B, |
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Streetcar ZMEEZEOEEETHS L E 5 N.J. Fedder 13 Blanche o disintegration ~D %
Dy, climax & 7B RIENA S BROEHLE M & L THF T\ 5 25, HERCEha
realistic 7o mode TE h7ed b, LJHCETH LIBT3 ,0 Streetcar HZR I B L
Sl IDH % drama THDHZ LIXF 5T THARVD, %hﬂiﬁoﬁ%ﬁﬁiiﬁﬁéh%ﬁ%, z
DO Stanley THS & Stella THB £ DBEBIEND OTH B, BETHY
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Streetcar DOF> lyricism 1%, KFEFLD =2 7 4D H5EHOKEFc4 iz Blanche s
DEN, (FEDORIEXZT T, BUDOERL S » THiIhDZ LhbEh T2,

Blanche 73 Mitch W38 % W70 & /o f5iE D518, Blanche DEEDEIMKRELEELE L
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“..When I was sixteen, I made the discovery—love. All at once and much, much too

completely. It was like you suddenly turned a blinding light on something that had always

been half in shadow, that’s how it struck the world for me. But I was unlucky. Deluded

.0

“..We danced the Varéouviana! Suddenly in the middle of the dance the boy I had

married broke away from me and ran out of the casino. A few moments later—a shot!

.0 _

“..It was because—on the dance-floor—unable to stop myself—I'd suddenly said—*“I saw!

I know! You disgust me....” And then the searchlight which had been turned on the world

was turned off again and never for one moment since has there been any light that’s

stronger than this-kitchen-candle....”®

K ERZE Belle Reve %4 57 &1, Blanche 0B kDIEL X TH Y, BIFOER AL Fla-
mingo k7 N DIEFE~DEEDIEE Y TH o7ch’, Blanche DFEL Zik Stella ~D&bh Lis
%o

“I, I, T took the blows in my face and my body! All of those deaths! The long parade

to the graveyard! Father, mother! Margaret, that dreadful way!...”®

“Honey—that’s how it slipped through my fingers! Which of them left us a fortune?

Which of them left a cent of insurance even?... Yes, accuse me! Sit there and stare at

me, thinking I let the place go! I let the place go? Where were you! In bed with your

—Polack!”®

Blanche DFE7&D%1%, Blanche HEHDEHIELVEVWHE LTHF T, Stanley 233 &
R ATRICHEY Stella 1FES 2 & THLAR IR DA, Mitch Kffv2% 5 hie Blanche 13%
hello&h LRD D,

“..That’s where I brought my victims....Yes, I had many intimacies with strangers. After

the death of Allan—intimacies with strangers was all I seemed able to fill my empty

heart with.... I think it was panic, just panic, that drove me from one to another, hunting

for some protection—here and there, in the most—unlikely places—even, at last, in a

seventeep—year-old boy but-somebody wrote the superintendent about it—“This woman is

morally unfit for her position! True? Yes, I suppose—unfit somehow—anyway... So I

came here. There was nowhere else I could go. I was played out....”®

Belle Reve 7542 New Orleans ~D %3l » 7= Blanche i, LRI L WAL TH-
bbb hOREZFE > DTH %,



Stanley : Delicate piece she is.
Stella : She is. She was. You didn’t know Blanche as a girl. Nobody, nobody, was tender

and trusting as she was. But people like you abused her, and forced her to change.®
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Streetcar DFE>FF{5M T Blanche EEDfilie, HZOBEBEINASLERTV S, LD
B, BEHCHIPRCROBOILS S5 250, ToBBOMRE, HENKCIEES
bhdice X, FFEFOFHSEL 4 Eb¥ %, Shep Huntleigh ~DFEIIWETE I B LD
BWEDFTH %,

“Darling Shep. I am spending the summer on the wing, making flying visits here and

there. And who knows, perhaps I shall take a sudden notion to swoop down on Dallas!

L@

“Most of my sister’s friends go north in the summer but some have homes on the Gulf

and there has been a continued round of entertainments, teas, cocktails, and luncheons—"¢

Z D Shep OERFTHTLIHEIh, Thr B THHZ L2 Stanley R 5 1 % 25,
Blanche 133 L&A el i, Shep OFiciz st binyd, HioBgEE Y K- Tdh
o EEELIL, COERTERI, HLOLOBLEDIERLELTLRELALDTH S,

“I wore his ATO pin my last year at college. I hadn’t seen him again until last Christmas.

I ran into him on Biscayne Boulevard. Then—just now—this Wiré—inviting me on a cruise

of the Caribbean!...”®

Stanley Iz rape I WG 2 - TL ¥ 5 Blanche 1ZEMRRICE bR 2 LT/ %Y, Blanche
it Shep Huntleigh o & = 51247< L BVA T, L2 LIEDHIZFUGAZ, Blanche (3 - T
WS ESHANT, B0 ETRRAE S EET S,

“..And when I die, 'm going to die on the sea. You know what I shall die of? [She

plucks a grape.] 1 shall die of eating an unwashed grape one day out on the ocean....

And T'll be buried at sea sewn up in a clean white sack and dropped overboard—at noon

—in the blaze of summer—and into an ocean as blue as [chimes again] my first lover’s

eyes!”®

W, EOKE, AVHIC@EhicRis—Blanche OBENILFEORIELZ T THIEHD
R BRe s,
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Streetcar \ZBRBEIHER L B - FENRIERTH D LIXETR L 722, EEOELE, sym-
bol DEHMALEBTELE, Wi OFEED EDMAVIRRPFCEI D, ZHIBBED L - F
E-7e D, NPOLERELFESIE ) T58, TORAYREROFEMIL, FROFTE
WEEDT D, FE—BDO L+ EX 1S ‘blue piano’ X New Orleans O & OHUHKD 4 — F, >
EOEREhO A — FiED,

A corresponding air is evoked by the music of Negro entertainers at a barroom around

the corner. In this part of New Orleans you are practicallyvalways just around the corner,

or a few doors down the street, from a tinny piano being played with the infatuated
fluency of brown fingers. This ‘blue piano’ expresses the spirit of life which goes on
here.®

s —38v13, Belle Reve #34:< 7 » 7= &% Blanche 2% Stella 121755, ‘blue piano’ D
HHNEE v, Blanche pSBEOREEDO & L X MRk, HAnOfELSHTHRHRZ S,
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‘blue piano’ DFITE % %, Stella & Blanche HEF~H 5/, Red hots! L\ 5#5Eh DFERE
C e B, ROBTHE—H—%2 Stanley LD\ EHH % 5K, ‘blue piano’ & hot trum-
pet DEDEE Do

VLB EHIISETHD, H=1 T Blanche 215 o422 58, Whsiir v AT
%D, Stanley BNEIIK, E1F-HTLX, “Paper Doll” Ofizid o< h & VL L,
Z 0%, Stanley A% Stella #IELBHT, EEFED 7 5 ) kv b 285 0 &, HEHT Stella &
Stanley 2% Blanche oOEETCHEHET HEOF L, ‘blue piano’ L FF vy FEFFATH
%o

ERBCL, b 7v<y b, F34, ‘blue piand’ A bR B BE R D B K, BABT
Blanche 7% Allan & 078, ##&, Allan DR BR#EHHE L, KL 20FENFE L), &
Tz 5, BEETIE, AAAL—24TH5 Blanche DA%, Stanley @ Fi¥< Blanche
DBEDEL W I, BEIIEVWET/ OEE ) THRB, $/\%H Tik Negro entertainer DI
& Z %, Varsouviana OFE LI CTHN DA, EIUE TIEH A » O Varsouviana %% Blanche
DO ETADRL, Mitch 2335 TRCE, ZOXELIIEEDH, EFhBED, E<OEA
PADFED, Allan OBEBEHELZOLORTERLE, TOMIXE ¥5%, Blanche 2RHEOFHE
I otte Mitch 2%, #EIE% KT D ICRABRE, FHETHRL, BRI OFEIERRCERHZ S VL
Tk,



“Flores. Flores. Flores para los muertos. Flores. Flores.”®

BT 2 TREENGOBRDOETH T — 2 ADFEIENTHNEN, v+ v 2o
VD X 5 7=, ‘blue piano’ DFRL, FIEDHF M A DikZ, Blanche 23 Stanley iz~ o NIz
IEh 7Tt hot trampet t drum OFRK XL D,

BRDOE+— T, Blanche 2 SA v — A0 5T A K Varsouviana D23 2 % 28,
W PZEZ L T2k, BEOENRD, ThRELFED LTRRZ LxiEs T 5T
M x5, BARERENDOESR L EHEFEIES L, Varsouviana 23737 icflz, FJ AN
VUK, Stanley 235 v 7255 M % 545, Blanche MR ASKIFALEIZY v+ v 7 10w
ORF & L bic Varsouviana 2 MERIKIC O L, BHRD Hello 0 IZBAE C 2ETA
L 5OV E, Stanley OFE S Z X EFERKT, Fikf#ik Now, Blanche! L E\, z#¥d%h
2T,

Echoes [rising and falling] : Now Blanche-——~Now, Blanche—Now, Blanche!®

Blanche 2% ww#E v tfTavh, Stella 1231 % U » < » Stanley 2372295, BBEE LD
{ ‘blue piano’ & F 5 vy FTH5B,

[The luzurious sobbing, the sensual murmur fade away under the swelling music of

the ‘blue piano’ and the muted trumpet.]®
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REOEFES, BTOYF D DFEL, FOMOETEOPEMFRIL, Strectcar D x— FE{ED,
Blanche 0 FEg| D& 2 5 RREI##IE L T\ %, Desire 7 & DEHEIZHE - ¢, Cemeteries T XD,
HIEHE) % T (RETII- R/ o T\ %) Elysian Fields TTF b %= Blanche %, #i&op—
EDREO LS IEREYE-C, k Stella ORI LD 2L », ZTdfELics - T bz
KoleDThHD,

“..I'm anxious to get out of here—this place is a trap!”®

oy Riftes, Mitch & OfBOZLHE LK, rape S THEL, FBEHHRERD
LB, FoEMEEC #4iwc s - ¢ Elysian Fields 7c® T35 %, Blanche 2B #iR 1>
b THESTTFLE, Stella 123D IBHERLL,

[She sobs with inhuman abandon. There is something luzxurious in her complete sur-

render to crying now that her sister is gone.]®

Stella 7213 Cik7c\ >, Blanche & D#5E%Z K -7 Mitch 357 — P A B RE TR,
L DIEEDEEIRZ T DI Stella R Mitch 7213 C4 <, FEBOE 2 2REICEHH SN DE
ETHDHH, TOBRTIIMEBEDORY S5,
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Streetcar DFERITH B DIXER. T 5% Blanche DEMDOIEL XL, BEOE w2 %
Blanche DRI L BE DD THS L% 2 bhsAs, Blanche XA h 3 (EEDRIEL, (FE
& Blanche #—fk& L, g% Blanche %@ L CREEB X LT\ 5 & &Y, Streetcar 0fF
%ﬁoﬁﬁf@bow%¢7ﬂ%amn—vf%#htrmﬂdwmﬁmnﬁo%%m,w%$
IT New Mexico @ Taos TRIFBBOFME, ThIVETHolcT & &, ThUBEEZL R
BUDSZBEDOBIDOWTEL R TS, Streetcar LY, ThBHEOFEOHICEHF
BhHdHZ ENRBIXSNB,

...This was where the desperate time started, and how it started, which was to produce

my best work, “Streetcar,” and later, “Cat,” perhaps allzthe ones I've written since ’46....6
- 194650 Eiziy Williams 13H 504 FHiL, Nantucket & Tz & o538, Carson
McCullers D RECZTEZSFSbh, 147D E TIRIL Streetcar OHIZ%E D fEHED DR
BErRATD,

.., and by the late fall of 1947 I was able to release all the emotional content of the

long crisis in “Streetcar.” 1 think my work is good in exact ratio to the degrge of emo-

tional tension which is realeased in it...8

fEEIL, MERATEBRNCHE» W BB Oh TERERRETT > T 5D TAH Y, £hait Blanche
ZELTHIRTHEDTHS, BTHHI LXMDY, BRI 2T, BECIWREhLES
DELLZZBE TS0, Bl CHF CEHRIEINICL bl Stanley T/, LARILLF

)y =T BBCELD R, HEOWELTHL Blanche THh, L2452 DIEFHO
FHEREL J R T BDTHS, Portrait of a Madonna’, “The Lady of Larkspur Lotion,’
‘Hello from Bertha’, “This Poperty is Condemned’ 7 & D45 &£z 36\ C Blanche B A DE
BreboTHIrhdDL, ThErEISF T35,

" Tennessee Williams 1% Iyrical dramatist C/%7¢ {, dramatic lyricist 72 &\~ 5 Harold Bloom
DEFEIR,® Streetcar DL L To Williams koW Tz 2Shbha_REThHsEEBbh2
2, (FEEHZD Streetcar H—fE0D lyric ThHH, ZELIRBIFLWERTHD LIBT3,

..In a sense, writing of this kind (lyric ?) is a losing game, for steadily life‘ takes away
from you, bit by bit, step by step, the quality of fresh involvement, new, startling reac-
tions to experience, the emoﬁonal reservoir is only rarely replenished, by some such crisis
as I've described to you at such length, and most of the time you are just “paying out”,
draining off....®8 |
Streetcar O FEZ BT, FANEOFERLZBEECE L bha\ LT, FoEHIT4%
BMTHDLEELILEB/BLVDOTHS M
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FERENERENL, FOERCH»RD story DERIT, DORIT, H5EERI appeal %
o, Steinbeck » Of Mice and Men 13, #Z12Z&EHh 5 George & Lennie OfiE4EL
T, Nobody never gets to heaven. ¢\~ 5 LB ELYF %, The Grapes of Wrath i3 Joad
—ROEHABL T, NEOHE - TRLFEH LR L &85, Saul Bellow o The Victim 3%
DYEOEHRIT, B ILELLABC T L > Bi0oE L&, The Glass Menagerie T
12 Laura 0%, BRESC ST 2EMROLIEH I D, T S RIERILEANRERE—
BitT50THY, EEMNLEREZLTEM ZEFNCES I STBbh b,

Streetcar (3% D X 5 IefFmDO—2>ThhH, BEHEE I N story 2, SR,
B, K&, AWHE, 0¥, TLTELERIXALAT, RUWEBREKRERDLL TV %, i
RS LRI LD E BN HE Y L -7 Blanche 73, M CEH CAIE DML Stanley
EW2D bR BRI, b, B, BEX #B0OhIOEBOENY, MOERERCL -
TLTFIRTUTER, BECEMEE S A4 FIEEROHETEHF IR RAVBLEH IR T
WEDHRL BhBDTHD, Streetcar 32D L 5 it G BHISEREIFENL — FOPTER
LTV BERDTH S,
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