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Menagerie © F3EI 3\ TR b EE/x 313 Laura D% Cid7s { TR H Amanda DR TH 3,
BENFEEL 7= DX, Amanda %@ Laurette Taylor OERICA > Lz AN KEVWEEbR
5.2 gD Y & ki 572(3) “Portrait of a Girl in Glass” |3 Tom DZE% Laura O BEWH
0 C, Amanda (X Laura % business college ~{7mef-Z &, Laura 3% Z ~AfT- T\ it
WZ EHH 5T Laura ¥ FEHHZ L, TomRBRKEXENTESL XS l(;§ 5z &, dinner -
DIEMETHC L, Jim E&FETHIL, Jim RBEHL TV B L M- T Jim DIFo7
#T Tom 2 FDBHZ &gy, HixlesEoHRBCHETHHETIHEIILD, PLEHE
T Laura TH T, fEFROKFIL Laura OfFES Laura 2 FUHHECHTHR T %,

LdL, Menagerie /% Amanda & Tom DEH %<, Jim & Laura ogE-LE 2K T,
Amanda 132 OBRICHBELTV5, Amanda DESL REFIT—FSL {, Menagerie |3 Amanda
HHRLETHETHDLEBLhDETHD,

Amanda RFEROE w4 v THoT, LOELVRIERORKROBHIC RECHL h 5,
Tom DFEITHL Jim BT TRIEBEHLTWBZ LA hh, Laura REBEIR L 5 &\ 5 BN
%2 C, Amanda OEHIIKERFL, BRIXFOKY % Tom L2115,

“...The effort, the preparations, all the expense! The new floor lamp, the rug, the clothes
for Laura! All for what? To entertain some other girl’s fiancé!”

“...Then go to the moon—you selfish dreamer!(4>”

Amanda Oz DE#E R PE X T, Amanda % Laura 2D T\ B8BE, Tom NFE7
D THTIT o7cle®, #FIABLOAAV =4 A TRINDN, Laura #F L TORWICE
hic Amanda DZIZIL, FELBVLTUVLAH L5, ) B EEBLEL IND D,

(...Amanda appears to be making a comforting speech to Laura who is huddled upon the
sofa. Now that we cannot hear the mother’s speech, her silliness is gone and she has
dignity and tragic beauty. Laura’s dark hair hides her face until at the end of the speech
she lifts it to smile at her mother. Amanda’s gestures are slow and graceful, almost
dance-like, as she comforts the daughter. At the end of her speech she glances a moment
at the father’s picture—then withdraws through the portieres....)(6)

Amanda 335 BEORABRELDOFHEANDEHFOBRIM HEN TS, Laura % busi-
ness college L 7D Y, Laura #HIZXBAWER IS5 THY, Laura ¥ EB IR LS &
BODY, Laura DEEHHEROVTRVEKSTINSTH S, HLBELVWEEXR T30
TH %5,



“...I know so well what becomes of unmarried women who aren’t prepared to occupy a

position. I've seen such pitiful cases in the South—barely tolerated spinsters living upon

the grudging patronage of sister’s husband or brother’s wife!—stuck away in some little

mouse-trap of a room—encouraged by one in-law to visit another—little birdlike women

without any nest—eating the crust of humility all their life!”(7) ;

Amanda |3 Famous and Barr L\ 5 52— F CERERTE L -7 ), BAMEOERLZEF
Lich LT@&7ehind, Laura 0fFRk%.OBL, Tom REEHREVTWEWIEZRRIVE
KoTub, Tom IXARTILE ML D, BEYRTESRREL, »—L v AOBVIH
LEHhLWAZFHLRAL LD, BOBRIVEBLESHETRA L AEFERERRCENT - THEES
BN, ThITNTEENOHTV S,

“...In these trying times we live in, all that we have to cling to is—each other....”(8)

Amanda | realistic TH A4, HECEBHRLAESND B, “Portrait of a Girl in Glass”
Tli¥ a relatively aggressive sort of woman tE»h A iL gentleman caller #HMHED X
SIEERLTHERHM Y, Laura KH LV REER, HOLLHEOPLXRROME 2T, gentle-
man caller #1 % 523, Amanda {¥ Laura 370 B L iEBHRS L BVWAATWS, Tom 1
ZhRt Ui b, |

TOM Mother, you mustn’t expect too much of Laura.

AMANDA What do you mean?

TOM Laura seems all those things to you and me because she’s ours and we love her.

We don’t even notice she’s crippled any more.

AMANDA Don'’t say crippled! You know that I never allow that word to be used!

TOM But face the facts, Mother. She is and—that’s not all—(9)

Jim 7:&5{(!9%7!7%‘\6: EHbh b, Amanda i3 Tom #FEDHH, REHTERIRLTETER
OBy LEEE IS KbLTW2,

AMANDA It seems extremely peculiar that you wouldn’t know your best friend was

going to be married! |

TOM The warehouse is where 1 work, not where I know things about people!(10

“Portrait of a Girl in Glass” Ti¥, Tom 7213 G/ < Laura 4 Amanda & K§DILHBICIL
D, |

“I thought you called him your best friend down at the warehouse?”

“Yés, but I didn’t know he was going to be married!”

“How peculiar!” said Mother. “How very peculiar!”
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“No!” said Laura gently, getting up from the sofa.

“There’s nothing peculiar about it.”(D

IDX3AREC Amanda % silly 2 EZBhBL5THD, EBEL LT Wk W, 1
Amanda D&% U Laurette Taylor 4%k DX 51cE » TV 5,

“You notice these bangs I wear? I have to wear them playing this part because it’s the

part of a fool and I have a high, intellectual forehead.”(13

L LFHENT 25 BNEER, £OBOMIETTIOTHY, £OnDiEH L silly
L H RETITAR L tragic L HBRETIXAHS 5D, Amanda (3 Tom D% 7%, Laura
#5F 5T “Spartan endurance”) HUEL 35 AEREZHKIS5ELTHHDTH 5,

REUTRTREOHFOHD Tom 20 &L, ¥I7AMLLEEAEY 2 - FEHL TV %
Laura &L L 5 &K/t s Amanda 53, Laura % business school i€ AT 4L,
BBEILLOL0OIBAIHBA, Lrd, MELOERC »2bLT Tom b h T,
Laura ¢ AR OAERERHLTWAERIE, ZOEDHDCABNIL K, FEBloOoee s v
BEehh, REOROBT SEREILE0TH b, RECHFEShs koL > 6 RE
FRIEM X bhbhil Amanda OHERRETOTH S,

(2)

Amanda 2B EOHICH »C Laura #F LTI RBRIBEOREY X 545, Amanda DT
ZEHFROBCHARELBOE 2 FH b2 HEROML 2B %, Blue Mountain i 313
2h5HEHR, 17A% D gentlemen callers ##F 572 L 3SR LDOTHBETH 5,

“One Sunday afternoon in Blue Mountain—your mother received—seventeen /—gentlemen

callers!...”

“...Among my callers were some of the most prominent young planters of the Mississippi

Delta—planters and sons of planters!”
“There were young Champ Laughlin who later became vice-president of the Delta Planters
Bank....”

“...But—I picked your father!”(%

BB THEIEACESR D ZOBVHIE, #AEH T Amanda 23 Jim %30 2 5 Dic LR
DRZETEBSTHR, IOLRKEZZET,

“This is the dress in which I led the cotillion, won the cakewalk twice at Sunset Hill,

wore one spring to the Governor’s ball in Jackson!...

I wore it on Sundays for my gentlemen callers!



I had it on the day I met your father—

...Evenings, dances!—Afternoons, long, long rides!

Picnics—lovely!—So lovely, that country in May.—

All lacy with dogwood, literally flooded with jonquils....”(16

=V PADERHTBRTWEFHRORXRDOA XL BEHIZELH) /e Amanda DBEDRBTH
%, Amanda XIFHLTL E o FHROLXELDTRELTWDTDH %,

“...I've never told you but I—loved your father....”aD:
| H#on I ERE YT\ i b\ 5 5 C, Amanda (3 A Streetcar Named Desire o Blanche
LRILTH b, Blanche »' Flamingo 7 L DOFHFREEL TV o & 51, Amanda (3%
wi¥kiFSh, St. Louis ok D7 4— + TH Eﬁﬁk:i&\n Laura ¢ jipicfEh 5 Tom LETR
RBVRAERTWBEDOTH S, RidLcREOHE IS Amanda OFERINLERIL, 1t
BEFERCHFE S LR L BAL ZBORBTH B HBLEOENS ), EOrkBROR
W HiA Laura & Tom i2ffi¥ Sh’ Amanda OBRENMSIhT, LThoEmic KBRS
W52 TWBDTHS,

(3)

Menagerie 1z s\~ T Amanda OFEF|D L 2 ZREIIK XV, RAFELHELTHELEDY
5Dt Laura OYETH S, Tom OEMEE L THirh5dZ 0BlIX Tom o narration T %
2, ZOBIDL & LTk ot “Portrait of a Girl in Glass” i35 L Tom OREOEE
A, ZOFEGDOFLA Laura THBZ ERBRL TV B, 22D Tom O.L%EN L Laura
o%% Tom BFELLBCHTDOTHS,

“...Not long after that I was fired for writing a poem on the lid of a shoe-box.

I left Saint Louis. I descended the steps of this fire-escape for a last time and fol-
lowed, from then on, in my father’s footsteps, attempting to find in motion what was
lost in space—

I traveled around a great deal. The cities swept about me like dead leaves that were
brightly colored but torn away from the branches....Perhaps I am walking along a streetv
at night, in some strange city, before I have found companions. I pass the lighted window
of a shop where perfume is sold. The window is filled with pieces of colored glass, tiny
transparent bottles in delicate colors, like bits of a shattered rainbow.

Then all at once my sister touches my shoulder. I turn around and look into her

eyes...



Oh, Laura, Laura, I tried to leave you behind me, but I am more faithful than I
intended to be!...Blow out your candles, Laura—and so good-bye....”(8)

Tom .k id/shicys Laura DB A, F0) X ki B EECEMEUOE LT
mbhbA, Londré $.5h T3 X5, 0D MHCREIHE Laura ZRB TR
DB EHS Tom OLIFEL TV 5,

HWHECRETY 7 AMLOBHE AN Y, KenrdLeh, HuEFETH L a -
M\ CTH 4 %@7 Laura, BREL, 7V —2%DOF T35 SEKYH8T % Laura,
B DH LIAA Y business college DA — FF A FMEit 2 bR TRDTLEL, ZHEATFL S
D& LCEME BWE, RES BEHEYHORE CRMEZEL T\ Laura, HB0EL 5L
faret Jim T CRBAN B L RH - THERL TS Laura,

Menagerie © zl) Liltolzbvibnsd “Portrait of a Girl in Glass” T3 Laura =2\,
B R LB R TB Y L L3I,

...She made no positive motion towards the world but stood at the age of the water, so

to speak, with feet that anticipated too much cold to move....(20

## Amanda % Laura 0BEZREX TV 5,

“...I put her in business college—a dismal failure! Frightened her so it made her sick at

the stomach.

I took her over to the Young People’s League at the church. Another fiasco. She
spoke to nobody, nobody spoke to her. Now all she does is fool with those pieces of glass
and play those worn-out records....”(2D
%1 T Amanda |3 Tom & Laura OFEEXR 2 X 5CBLOTH D,

“I mean that as soon as Laura has got somebody to take care of her, married, a home of

her own, independent—why, then you’ll be free to go wherever you please, on land, on

sea, whichever way the wind blows you!

But until that time you've got to look out for your sister....”(@

Amanda OFEZEFERL THIBOKH Tom DLz, Laura AHEEHLS4E X 21013
HEHVICHAZRT, HEVRCBHMTHIE2 LMV BELREM-> T B, THEECRFEL
M4, Laura o+ 5 BIEL H LOTBCKT 5 %IGHREL OTH 5, Laura w45 Tom
DREFOREKIIL, 1FEHHF DM Rose KT 5FEOFLFROELEH B L 5BbLIDB D

Laura 0#pgEiY, BEOEDOPIE S /MO X 5 RBEEOEAYHIVTE Y, BHeT5E
HORMER, FAMLRREECHT BB RO TH S,



(4)

Laura 3HECENRBEEIDREPLLE L THINARTWS, L, Williams ik Laura %%]
HMOPOEDZLELTHTSEL, TAREHLTVBZ LREERNL TR bRV, FLHD
R %1212 Laura XL IHABHLATV S,
As the curtain rises Laura is still huddled upon the sofa, her feet drawn under her, her
head resting on a pale blue pillow, her eyes wide and mysteriously watchful. The new
floor lamp with its shade of rose-colored silk gives a soft, becoming light to her face,
bringing out the fragile, unearthly prettiness Which usually escapes attention.(®
Tom NESHEZMALTLE ofcied, Jim OFRHBEMNHEL, AL DKDTT
Jim & Laura (339 &5 2% Jim 3 Laura 0EL I prT%,

“Has anyone ever told you that you were pretty?...”
“Well, you are! F‘In a very different way from anyone else.
And all the nicer because of the difference, too....” (2

“...They’re common as—weeds, but—you—well, you're—Blue Roses !”

“In all respects—believe me! Your eyes—your hair—are pretty! Your hands are pretty!”(D

Laura ZELWEIF TRV, BENEVWIEEDOTH S, H—8 T Amada 2 Blue Moun-
tain DFELMDHEE, Tom 2 [Eheds] LE5 DRI LT, “But let her tell it.” &5 “She
loves to tell it.” L& 5 Dix, & Amanda 2FLTW2256THY, FHEFOWRI O L 2%
Mz, Amanda L HEHITHIIREI>DD, Amanda i d Tom I b EfEEZ D > T BMLBHT
»5b, b Laura 73 Tom Dz & % OFRLTRWTWAETIIEZ T2 D45 %, Amanda
5.

“You know how Laura is. So quiet but—still water runs deep! She notices things and I

think she—broods aboﬁt them.... A few days ago I came in and she was crying.”

“...She has an idea that you’re not happy here.”(2®

“Portrait of a Girl in Glass” Ti% Tom % Laura : % T 503D THBHEE D,

After work at the warehouse or after I'd finished my writing in the evening, I'd drop in
her room for a little visit because she had a restful and soothing effect on nerves that
were worn rather thin from trying to ride two horses simultaneously in two opposite

directions.(29

528 Laura AL THRMATED RV I LSk AG L LTlERATL 2, Jim OFH
3 DB OH OB B THLE R HRE L E 2 Shah, BRERCRCECEFE TV



Jim R HEREETS L OCHE SAT, SEMLTOTHH, Jim BEBHETE R > TV B
DEHRLENTE, Lokl bD0THD, HEDOLEIL MEEOBHFEOIHRTERAIhS,
(Leaning stiffly forward, clutching the arm of the sofa, Laura struggles visibly with her
storm....)G®
(The holy candles in the alter of Laura’s face have been sunffed out. There is a look of

infinite desolation.)(3D

(She bites her lip which was trembling and then bravely smiles....)(3

Laura 3L A2 "ML, ADEhic—ABEARFLELT Jim KEFTOTH B,

DX RELL, ,EIE\L}J%’ D DBp %5 Laura ¥ HET A TR IE, & h business college
ERwh LY, HROBMEHLRT O THD, # 5 AMTERIN D, Hova—F
ZHVCTHAZBL TV i3, BAELLOHEFEL D £T, BEOKL IXFTRE, BE
PBAOEEOERY BIRTREZTEDDZLVRHEBLDTH B, FHAD Tom A Laura iz
Erhsb0ik, Laura w5y &Rk, BREOELRDD AROELVWERRENLTHS,
FHET5LH Tom $BERBLELIDZ E2L0N, AL L Tom OH AL, RESD
EREICTCRBARB A ZETT, FrELCDRBHROKCHLDTH Y, TOFTEHIIEEY
THoIDTH 5D, Jim » Tom Tlr kbW ISCBXEEREE 1K, Tom IZEEY
KRB, |

“I'm starting to boil inside. I know I seem dreamy, but inside—well, I'm boiling! —When-

ever I pick up a shoe, I shudder a little thinking how short life is and what I am doing!

—Whatever that means, I know it doesn’t mean shoes—except as something to wear on

a traveler’s feet!...”(3®

Tom (3 Jim i@ LERA D 2 F > T B D TIRILL, B IFEEHTRHENAGRELLREYH
o Ewv 5T, Amanda RHE 5,

“...You think I am in love with the Continental Shoemakers?...Look! I'd rather somebody

picked up a crowbar and battered out my brains—than go back mornings!...For sixty-five

dollars a month I give up all that I dream of doing and being ever!...”(3

HBrgcd Tom BERICHALWET S5,

“I like a lot of adventure.”3%

“Man is by instinct a lover, a hunter, a fighter, and none of those instincts are given

much play at the warehouse!” 8

Tom XFEHFBX VDO TH B, HARPD narration ¢ Tom HEMFE-T\ 5,

“...He [Jim] knew of my secret practice of retiring to a cabinet of the washroom to
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work on poems when business was slack in the warehouse. He called me Shakespeare....” 3D

ZnX 57 Tom & »T Laura 2MEROMETH D LAFRC, HOLORDDFORADL]
BEOGRBLR>TV DT LIELTH D, HEVTETY 7 AMLE NI, L TV 5 Laura,
Hova— FIRBA - T3 Laura, JROZEDFEDTIWL { %ty Laura, Menagerie i3
\WC Laura OMFEIL, REOHELAETCHFShLSFANEROE LV EMLHGTW20
THY, Laura X Tom 04D, ZLTHEDOLOBEEOLHE L THBROFREFEN LLDOT
BH5bo

(5)

Menagerie ZHRERDOIERCR BN X5 KBECHFESh s AML#- T 5 2%, £0
i H realistic TiX7e\, EBFDE I X o, EEBIELTHNT, HROBITEEL T
WHDTHb, F—HD FEXZRERTH S,
The scene is .memory and is therefore nonrealisticc. Memory takes a lot of poetic
license. It omits some delails ; others are exaggerated, according to the emotional value of
the articles it touches, for memory is seated predominantly in the heart. The interior is
therefore rather dim and poetic.(3®
Williams (3BEDOAEXHZ 5 & L, TheBBRCH > L LT5, drama TEHE
ROXBREDOLEENTZLETHY, TOLDEFELBACOWTH ML VIEREE L BhT
\»%, “The Glass Menagerie” &\ 5 fiz @B CREIGAVS L 5E S, ThhiE<
TIEARY) LT BREH X5y —h ADFED LS5 DLEERIND, ThIHERTY
- & % delicate TELHITH 57 & & b\ #8724 Production Notes it BT\ 52, R
Bz oW T realistic @zofmtbf,@ﬁoﬁﬁ%%5zétbm,%dﬁﬁvM¥ﬂé
5LE 5, Tom & Amanda OREBEDHE TIL, BIFRDI\ s Laura @¥w B T3 X 5 IR
5z bh, El Greco ORFRHBEDOKDOHA T 2T HOLHRMLELBS5h%, Screen Device
ROWTLIERAD B, = hit image % title 2B 7- screen DFEHTH 5, = hit Eddie
Dowling % Gassner %Oiﬁﬂ:’,?ﬁ?);%é}fi& LU TR o fehd, G fEENBINILREI Y 525
TERMFER AR AR ZRTIDTH S, {FHIL narrator © Tom 235 5 X 5 &I
THEXE2IS5LLTVWEDTH S,

“Yes, I have tricks in my pocket, I have things up my sleeve. But I am the opposite of

a stage magician. He gives you illusion that has the appearance of truth. I give you truth

in the pleasant disguise of illusion....”40
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(6)

Menagerie \2JAB « FEOBFC X D IFCRE Y 5 % 5 drama Lo TW52, BLREs
KEDIhDWFETHY, BEORNFES O+ T Wingfield family o A « D5 & A
phb, BERIHCHD TS, REXYETTREY LERXE, REOBYES Lo ERkY
RDTHTHC Tom, BEEL AT CEOMRA~NRS Laura, FHEOZTH » THERCH
2% Amanda—ZhERMBEEFEOKL S EREILE, F—HJeflinrhd7 2 — L OBTF
BELVCHEORETH S,

The Wingfield apartment is in the rear of the building, one of those vast hive-like con-
glomerations of cellular living-units that flower as warty growth in overcrowded urban
centers of lower middle-class population and are symptomatic of the impulse of this largest
and fundamentally enslaved section of American society to avoid fluidity and differenti-
ation and to exist and function as one interfused mass of automatism.(4D |
CHhE s ARIRELORBEOEETH L O REBOHTHY, TIH5BLDIXARM

DHETH 5,

The apartment faces an alley and is entered by a fire-escape, a structure whose name is
a touch of accidental poetic truth, for all of these huge buildings are always burning with
the slow and implacable fires of human desperation.(4®
ZOMHEN ORI LIcOB LB THY, Tom THH, #HEhLEBL TV 50 Laura TH

D, BROBRCTH>TH5H5 UTHECH XL T 502 Amanda ThHBZ Lx % 2 hif,
Menagirie IBREFEHRLEOFAMPLRALER LR THSLEIZLITETH
h, Laura & Tom DR IRAEOEEYB L TEOMRELRD 5 ARBHORRLAREIA,
X5k Amanda DR IBILMOELEFBCHEBOERI LRAINKRATHWCRANEHMINS
DTH %,

RBEFBREFO LUVHEBIREEAX DT 50ncE Williams (3 Production Notes Tk
T %03, Menagirie TIXREAc A - 1780 - FRHFHFAY image VJ%#K?%’G%E 3
h, B -BUTEOLE25REXEDLRTV5DTH 5,

pr
(1) cf. Felicia Hardison Londré, Tennessee Williams, pp. 73-77.
cf. Nancy M. Tischler, Tennessee Williams : Rebellious Puritan, pp. 110-116.
cf. C. W.E. Bigsby, A Critical Introduction to Twentieth-Century American Drama, pp. 50-52.
(2) Tennessee Williams, Memoirs, pp. 85-86.
3) Ibid., p. 120.
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